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William Wellman was a workmanlike director of 83 films, including Wings, Public Enemy, A Star is Born, and Beau Geste.  His scope was extensive, ranging from westerns, to human interest stories, adventure stories, war stories, comedies, and even musicals.  He never achieved the stature of a Hitchcock, Hawks, Ford, or Wilder.  He made fewer great films than these men and many more bad films, but his career stands tall all the same.

Henry Fonda is among the top ten leading men of all time (ranked 6 by the American Film Institute), making approximately 100 movies from 1935 to 1981, including The Grapes of Wrath, My Darling Clementine, Mister Roberts, and The Longest Day.  In his last film, On Golden Pond, starring opposite Katherine Hepburn, he won an Oscar—the oldest man to ever win.  Along with the Barrymores, the Fondas have something of an acting dynasty.  Henry, along with his son and daughter, Peter and Jane, have won Oscars.  His granddaughter, Bridget, has had a less successful career.  

Henry Morgan was a reliable leading man who played roles generally referred to as the “sidekick.”  Small of stature and lacking the good looks of his co-stars, Morgan contented himself with strong acting throughout a distinguished career in film that lasted from 1942 through 1999.  By the 1950s, Morgan was a mainstay on television, starring in Dragnet and, later, MASH.

Dana Andrews was a dependable leading man who attended Sam Houston State University, before he hitchhiked to Hollywood.  A dependable leading man, Andrews starred in almost eighty films, despite fighting alcoholism for much of his life.  By the 1970s, Andrews was almost completely retired from films and, instead, gave speeches raising awareness of alcoholism.
Anthony Quinn’s career began in 1936 and did not end until 2002, in a film he finished just before dying.  In all, he made more than 150 films, including Zorba the Greek.

The Ox-Bow Incident is an extended parable.  Walter Clark wrote this novel with the rise of Nazism in mind, drawing particular parallels to America’s indifference to the atrocities of Hitler, not unlike Siegel’s interpretation of Communism and The Invasion of the Body Snatchers.  The movie paints a dark picture of human’s capacity for justice. Because the movie is dark it confounded people’s expectations of what a Western should be.  It is a Western Noir, made before such a term was even invented—and certainly before audiences were ready for it, although the critics were kinder.  At one early preview, the audience was indifferent.  Orson Welles, however, was in the audience, saw Harry Morgan, and said to him: “They don’t realize what they just saw.”  
As you watch the movie, you should consider questions that the author of the novel, Walter Van Tilburg Clark, wanted to pose: 
1) How does the rule of law supplement democratic forms of government?

2) Absent the rule of law, who or what fills the vacuum?

3) What other movies this semester have seen the rule of law abused?

4) What noir elements does this movie have?

5) Pay close attention to the way the movie presents gender roles.
