Guide to Preparing an Annotated Bibliography 
An annotated bibliography is simply a list of critical texts containing:
--a complete bibliographic entry for each text (students must use MLA style);
--a brief summary of the major arguments and ideas in the critical text;
--an informed response to the arguments and ideas in the critical text.
These components are arranged alphabetically, on double-spaced, typed pages.
 In preparing each bibliographic entry and annotation, students should follow the steps below.
Step 1:  Prepare a correct bibliographic entry.
 The key to a correct entry is knowing what kind of text you are writing an entry for:  is it an original article in a scholarly journal, an original essay in a collection of essays, a journal article reprinted in a collection of essays, or something else?  If you cannot tell by examining the article yourself, check with your instructor.    The example entry below is for a journal article found reprinted in a collection of essays:

Spangler, George M.  "Pudd'nhead Wilson:   A Parable of Property."  American Literature 42 (1970):  1, 28-37.  Rpt. in "Pudd'nhead Wilson" and "Those Extraordinary Twins".  Ed. Sidney E. Berger.  New York: W.W. Norton, 1980.  295-303.

Below is an entry for a scholarly essay in an essay collection:

Donahoo, Bob.  “Moving with the Mainstream:  A View of Postmodern American Science Fiction.”  Critical Essays on American Postmodernism.  Ed. Stanley Trachtenberg.  New York:  G.K. Hall, 1995.  152-165.

Below is an entry for a scholarly journal article:

Novak, Phillip.  “‘Circles and Circles of Sorrow’:  In the Wake of Morrison’s Sula.  PMLA 114 (March 1999):  184-193.

Any student who doesn’t understand what information any of the numbers or words represent should ask his/her instructor.
 Step 2:  Read the article and mark/note its main points.  Here are some notes made on the essay concerning Twain’s Puddin’head Wilson by George M. Spangler.  After making the list, I’ve put asterisks by the ideas that I believe are most important.
*most interpretations judge the book by either its racial themes or by its view of "environmental determinism"
**"It is a book pervaded from start to finish with the very obsession with property which is its theme, yet fully in control of the revelation it offers about the moral and spiritual consequences of this obsession."--this is the central thesis.
*uses as support the beginning and ending of the plot in money issues:  the theft that awakens Roxy to her danger & Tom being sold to creditors.
*analyzes Tom claiming, "Tom makes sense only as a nearly allegorical figure of the obsession with property to the exclusion of all other human concerns."
*analyzes Wilson as a "foil" to Tom--the man unconcerned with possession.
*analyzes Roxy and observes that when she acts of desire for money she causes harm but when she acts out of love, she becomes a sympathetic figure.
*analyzes Judge Driscoll and notes the same pattern of satire/praise seen in the case of Roxy--though it is less love than his adherence to his code that makes him sympathetic..
*notes that the Twins show how money leads to slavery in their presentation of their past.
**concludes the book is related to Twain's biographical financial problems and is definitely consistent, coherent and unified.
 Step 3:  Develop these main ideas into a coherent summary.  Drawing on the notes made above, here is my summary of Spangler’s article.  
 Spangler argues that despite criticism labeling Pudd'nhead Wilson as a flawed work focusing on the issues of either race or "environmental determinism" (296), the novel is in fact a highly unified and consistent work concerning "obsession with property" and "the moral and spiritual consequences of this obsession" (297).  Spangler supports this assertion by noting how property issues (the theft of money and Tom being sold by creditors) frame the novel and by an analysis of the novel's major characters.   He comments that  "Tom makes sense only as a nearly allegorical figure of the obsession with property to the exclusion of all other human concerns" (298), and he shows that Wilson serves as Tom's "foil" (298) or negative image.  In addition, he shows that both Roxy and Judge Driscoll reflect both obsession and rejection of property, though each becomes sympathetic only when she/he opts to act by some motive other than financial gain:  love in the case of Roxy and his aristocratic code in the case of the Judge.   He even, quite briefly, notes that the Twins' story of their youth demonstrates "slavery to property, to economic motives . . . reduces one to property, to slavery" (303)--exactly the consequence Tom suffers.
 Step 4:  Evaluate the article's ideas in light of your own interpretation of the literary text.  It helps to have finished reading the primary text before trying to do this.
On first reading, Spangler's argument struck me as totally convincing.  Everything he says is well-supported and reasonable, leading to the conclusion that he is right to direct readers away from attempts to understand the novel only in terms of race or environmental determinism.  However, subsequent readings and thought lead me to notice two things.  First, there is great deal of the novel with Spangler ignores.  In focusing of character and plot, he tends to ignore the novel's language and humor, and, as Marvin Fisher and Michael Elliott point out in their article, "Pudd'nhead Wilson:  Half a Dog Is Worse than None," language and humor in the novel create an impression at least as strong as its plot and characters.  Second, race and the role of environment in determining personality are not issues that can just be tossed aside for a focus on property.  Both play key roles in the novel.  And while they may not create or sustain the novel's unity, to ignore them would be about as useful as ignoring an elephant in a living room when one attempts to describe that room's decor.  Even if Spangler is correct that a focus on property is what guided the writing of the novel, its use of race and environmental determinism inevitably draw readers' interest.  While Spangler's arguments should not be ignored, I can't help wishing he had found ways to accommodate these two key issues in his analysis.
 Step 5:  Repeat this process using other articles as often as the assignment requires, remembering to arrange all entries in alphabetical order based on the bibliographic material.
 To help you, here is a second example of a biographic entry and annotation.  This time, the source is an article in a scholarly journal.

Dunleavy, Linda.  “Sanctuary, Sexual Difference, and the Problem of Rape.”  Studies in American Fiction 24 (1996): 171-191.
Dunleavy analyzes Faulkner’s novel Sanctuary from the perspective of gender to discover what the novel says about rape.  Her discovery is that, while criticism has tended to view women in the novel as “inherently rapable” (171), the novel actually shows that rape is an act of violence resulting not from biological weakness in women but from social “configurations of power” (172).  By this phrase, Dunleavy means that rape occurs as women are made to appear socially powerless.  Thus Temple Drake does not cause or invite rape by being sexy but by being in a position of weakness.  Moreover, Popeye does not rape Temple because he is attracted to her but because he wants to demonstrate or claim a power over her. Thus the famous physical rape in the novel is actually mirrored by other relationships of domination in the novel--particularly that of Horace and his wife and that of Temple and her father.


The attractiveness of this argument is that it de-sensationalizes the novel.  It helps readers to see that the rape is not there to shock or attract readers but to emphasize a social aspect of Southern life during the 1920s.  It makes “rape” a metaphor for the avid use of power Faulkner constantly displays in the novel.  The problem with it is that it may intellectualize for some readers, particularly males, an act that is reprehensible.  In other words, this article, though powerful, does not totally convince me that Faulkner has made a good choice in using rape as a metaphor for power relationships in the American South.
