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Week #1

Wednesday-July 6th: Intro. to course/Syllabus/Calendar. Background of Mark Twain.

[image: image1.wmf]Thursday-July 7th: Mark Twain: “The Man That Corrupted Hadleyburg” (link in BLACKBOARD

[image: image3.wmf]under “Course Documents”). Questions in pkt. p. 18.
Friday-July 8th: Charlotte Perkins Gilman: “The Yellow Wallpaper” and 


“Why I Wrote ‘The Yellow Wallpaper’” (both links in “Course 
Documents” on BLACKBOARD). *Questions in pkt. pp. 19-20.
Week #2
Monday-July 11th: Willa Cather: A Lost Lady. *Questions in pkt., p.24.
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Tuesday –July 12th: Stephen Crane: “The Blue Hotel” (link in Course 
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Documents). Questions in pkt. p. 25.
Wednesday-July13th: Robert Frost poems (links in Course Documents): 
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“The Road Not Taken”

“Birches”


“Mending Wall”


“’Out, Out—‘”


“After Apple-Picking”

“Design” (handout)



Questions in pkt. pp. 26-27 
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Thursday-July 14th: F. Scott Fitzgerald: “Babylon Revisited” (link in 

Course Documents). Questions in pkt. pp. 28-30. 

           Friday-July 15th: Catch-up day
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Week #3
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Monday-July 18th: John Steinbeck: “The Chrysanthemums” (link in Course 

Documents). Questions in pkt. p. 32.  
Tuesday-July 19th: Sylvia Plath poems (links in Course Documents):
“Daddy”
 

“Lady Lazarus” 

“The Bee Meeting” 

“Ariel” 



Questions in pkt. pp.33-34. 
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                                      Wednesday-July 20th: **MID-TERM EXAM** over works by Twain,     Gilman, Cather, Crane, Frost, Fitzgerald, Steinbeck, and Plath. Bring a 
LARGE bluebook/exam book  and a black or blue pen to class. 

Thursday-July 21st: William Faulkner: Light in August,  chapters 1-5. 


Questions in pkt. p. 36.
Friday-July 22nd: Light in August, chapters 6-10. Questions in pkt. pp. 36-37.
Week #4

Monday-July 25th:  Light in August,  chapters 11-15. Questions in pkt. p. 37.
Tuesday-July 26th: Light in August, chapters 16-21. Questions in pkt. pp. 37-38.
Wednesday-July 27th:  Catch-up day
Thursday-July 28th: Tennessee Williams: A Streetcar Named Desire. Questions in pkt. p. 39.
Friday-July 29th: Complete discussion of play. 

Week #5
Monday-August 1st: *Optional papers due by 8:00 a.m. See 


instructions on pkt. p. 17. 

       Kaye Gibbons: Ellen Foster (first half).  Questions in pkt. 
           p. 40.
Tuesday-August 2nd: Gibbons novel (2nd half). Review for final 

exam. 



Wednesday-August 3rd: **FINAL EXAM** over works by Faulkner, Williams, and Gibbons. Bring a black or 

blue pen, a scan tron card, form #882, and a #2 pencil to class.  
            Have a great rest of the summer! 



COURSE SYLLABUS: Summer II 2011

English 3361W: Readings in Literary Genres: 3 credit hours 

MEETING LOCATION: Evans 417 

MEETING TIMES: Monday--Friday: 10:00 - 11:50 a.m.

PROFESSOR: Dr. Linda Byrd Cook

OFFICE LOCATION: Evans 412   

PROFESSOR CONTACT INFORMATION:
Tel. # and Voice Mail: 294-1425

E-mail:  LindaCook@shsu.edu

OFFICE HOURS: 
Mon.-Thurs. 12:00-2:00pm

COURSE DESCRIPTION:

This course is a survey of authors, genres, and movements in American literature from 1865 to the present, 

including representative works of Realism, Naturalism, Modernism, and Post-Modernism.  Authors and works include: Charlotte Perkins Gilman’s The Yellow Wallpaper, Willa Cather’s A Lost Lady, Kaye Gibbons’ Ellen Foster, Tennessee Williams’ play A Streetcar Named Desire, sample short stories by Mark Twain, Stephen Crane, F. Scott Fitzgerald, and John Steinbeck, and poetry by Robert Frost and Sylvia Plath.   

Prerequisite: 9 hours of English

Class will be conducted primarily as a combination of lecture and class/group discussion. Students are expected to actively participate in class discussions and in small group discussions and presentations.

A detailed course calendar, announcing class assignments, activities, due dates, and reminders, is distributed under separate cover. Dr. Cook reserves the right to make changes to this calendar at any time during the semester. These will be announced during class. 

COURSE OBJECTIVES:
***Learn to analyze and critically evaluate ideas, arguments, and points

of view 

**Gain a broader understanding and appreciation of intellectual/cultural 

activity (music, science, literature, etc.)





**Gain factual knowledge (terminology, classification, methods, trends)

REQUIRED TEXTS: *It is the student’s responsibility to obtain the following texts at the beginning of 

        the semester.**


A Lost Lady by Willa Cather (Vintage)


Light in August by William Faulkner (McGraw Hill)

A Streetcar Named Desire by Tennessee Williams (New American Library)


Ellen Foster by Kaye Gibbons (Vintage)

Shorter works to be accessed through BLACKBOARD Course Documents.


Packet for English 361W--Dr. Cook from Copy Time (Eagle Graphics) (1312 Sam Houston Ave.)

ATTENDANCE POLICY: 


The university stresses the importance of punctuality and regular attendance.All students are expected to attend every class, and attendance will definitely be taken into consideration in final computation of a student's course grade. Attendance will be recorded each class day, so a student must notify the professor of a legitimate absence BEFORE class time on that day (via e-mail or phone message). With appropriate prior notification of a student’s absence, the professor will work with the student to make up any missed work. A student who misses more than TWO classes during the semester is in danger of failing the course.  

GRADE DETERMINATION:
Mid-term Exam 


35%
GRADING SCALE: 90-100=A





Final Exam 


35%


      80-89  =B





Average of daily grades

20%


      70-79  =C





Microthemes


10%


      60-69  =D






                        




      59 or below=F

The mid-term exam, microthemes, and all daily work will be returned to the student within a reasonable amount of time. 

There will be NO extra credit offered in this course. 

EXAMS:


The mid-term exam will be totally subjective (short answer and/or essay). The final exam will be 50% subjective and 50% objective (matching, multiple choice, etc.).  

A student must notify the professor of a legitimate absence, i.e., emergency, BEFORE class time on exam day 

(via e-mail or phone message). With appropriate prior notification of a student’s absence, the professor will work 

with the student to make up the missed exam. 

MICROTHEMES:


Four microthemes will be assigned in the course. For each one, the professor will provide a visual prompt that relates to 
the assigned readings. After considering the prompt, each student will write in response a paper of no more than one 
typed page (double-spaced). These essays will be used to lead into discussion of the literature. Microthemes must be 

submitted by the date due to both BLACKBOARD “Assignments” and Turnitin.com. 
DAILY GRADES:


These grades may consist of quizzes (both announced and unannounced), questions over reading assignments and/or lecture notes, and credit for class preparation and participation. Any student who has all his/her daily grades at the end of the semester may drop his/her lowest grade. No grade will be dropped for anyone who misses a daily grade without notifying the professor ahead of time. (See ATTENDANCE POLICY above.) A student may only miss 2 daily quizzes without being penalized. 

WRITING-ENHANCED CREDIT:


This course is designated writing-enhanced. According to Sam Houston State University, you must take at least 

six courses that carry the designation writing-enhanced. The official definition of a writing-enhanced course is 

one in which 50% or more of the grade is based on written assignments. In this course, more than 50% of your 

semester grade is based directly on your writing. 

SHSU WRITING CENTER:


Sam Houston State University Writing Center, located in Farrington 111, will have several writing tutors available 

from 10:00 a.m. to 3:00 p.m., Monday through Friday, for both summer sessions. Appointments are always 
encouraged; students can call 936-294-3680 to schedule appointments. Writing tutors will work with you one-on-

one to help you generate a draft, organize a draft, or revise a draft of any assignment. 

CLASSROOM RULES OF CONDUCT: 


1. Students will refrain from behavior in the classroom that intentionally or unintentionally disrupts the learning process and, thus, impedes the mission of the University. 

2. Students are prohibited from using tobacco products, making offensive remarks, reading newspapers, sleeping, talking in inappropriate times, wearing inappropriate clothing, or engaging in any other form of distraction. 

3. Students should bring appropriate materials to class every day. The course packet and textbook or paperback novel should be with you at every class meeting.

4. Drinks (nonalcoholic) may be consumed during class. Snacking is also allowed if it does not distract other students or the professor.

5. Except in the rare case of an absolute emergency, leaving the classroom during class time is considered rude and inappropriate and will not be tolerated. Only when the professor dismisses class should students leave the room. In a special situation where a student needs to leave early on a particular day, he/she should discuss the matter with the professor BEFORE class.
6. Inappropriate behavior in the classroom shall result in a directive to leave class. Students who are especially disruptive also may be reported to the Dean of Students for disciplinary action in accordance with University policy. 
CELL PHONES:
As members of the classroom community, all students have a responsibility to others who are a part of that community. The goal is to produce an environment that is conducive to learning. Students are to treat faculty and other students with respect. Cell phones, laptop computers, pagers, and similar devices have become increasingly a part of everyday life in our society; however, when used in the classroom environment they can become disruptive. Students are to turn off all cell phones and other electronic equipment while in the classroom. When cell phones or pagers ring and students respond in class or leave class to respond, it disrupts the class. Therefore, the use by students of cell phones, pagers, or similar communication devices during scheduled class-time is prohibited. All such devices should be turned off or put in a silent (vibrate) mode and ordinarily should not be taken out during class. If there is an emergency situation for a student, that student should inform the instructor and place himself/herself in a seat near the door where an exit for a phone call would be only minimally disruptive. With instructor approval, students may record lectures, take notes via laptop computer, etc., provided that they do not disturb other students in the process. Other exceptions to this policy may be granted at the discretion of the instructor. Any use of cell phones or other electronic devices during a test period is prohibited. Even the visible presence of a cell phone or other device during the test period may result in a zero for that test. Use of a cell phone during a test could result in a charge of academic dishonesty. During the test these instruments should be left at home or stored securely in such a way that they cannot be seen or used by the student.

For a complete copy of Student Guidelines, see:

http://www.shsu.edu/students/StudentGuidelines2007_2008.pdf
ACADEMIC DISHONESTY: A paper/assignment that can be proven to have been plagiarized will receive an automatic zero (whether its worth is 10% or 50% of the grade). The second offense will lead to an automatic F for the entire course.
All students are expected to engage in all academic pursuits in a manner that is above reproach. Students are expected to maintain honesty and integrity in the academic experiences both in and out of the classroom. Any student found guilty of dishonesty in any phase of academic work will be subject to disciplinary action. The University and its official representatives may initiate disciplinary proceedings against a student accused of any form of academic dishonesty including but not limited to, cheating on an examination or other academic work which is to be submitted, plagiarism, collusion and the abuse of resource materials. For a complete listing of the university policy, see: http://www.shsu.edu/administrative/faculty/sectionb.html#dishonesty
STUDENT ABSENCES ON RELIGIOUS HOLY DAYS POLICY: Section 51.911(b) of the Texas Education Code requires that an institution of higher education excuse a student from attending classes or other required activities, including examinations, for the observance of a religious holy day, including travel for that purpose.  Section 51.911 (a) (2) defines a religious holy day as: “a holy day observed by a religion whose places of worship are exempt from property taxation under Section 11.20….” A student whose absence is excused under this subsection may not be penalized for that absence and shall be allowed to take an examination or complete an assignment from which the student is excused within a reasonable time after the absence.

University policy 861001 provides the procedures to be followed by the student and instructor.  A student desiring to absent himself/herself from a scheduled class in order to observe (a) religious holy day(s) shall present to each instructor involved a written statement concerning the religious holy day(s). The instructor will complete a form notifying the student of a reasonable timeframe in which the missed assignments and/or examinations are to be completed. For a complete listing of the university policy, see: http://www.shsu.edu/~vaf_www/aps/documents/861001.pdf 
 STUDENTS WITH DISABILITIES POLICY: It is the policy of Sam Houston State University that individuals otherwise qualified shall not be excluded, solely by reason of their disability, from participation in any academic program of the university. Further, they shall not be denied the benefits of these programs nor shall they be subjected to discrimination. Students with disabilities that might affect their academic performance are expected to visit with the Office of Services for Students with Disabilities located in the Counseling Center . They should then make arrangements with their individual instructors so that appropriate strategies can be considered and helpful procedures can be developed to ensure that participation and achievement opportunities are not impaired. 

SHSU adheres to all applicable federal, state, and local laws, regulations, and guidelines with respect to providing reasonable accommodations for students with disabilities. If you have a disability that may affect adversely your work in this class, then I encourage you to register with the SHSU Counseling Center and to talk with me about how I can best help you. All disclosures of disabilities will be kept strictly confidential. NOTE: No accommodation can be made until you register with the Counseling Center . For a complete listing of the university policy, see: http://www.shsu.edu/~vaf_www/aps/811006.pdf 

 VISITORS IN THE CLASSROOM:Only registered students may attend class. Exceptions can be made on a case-by-case basis by the professor. In all cases, visitors must not present a disruption to the class by their attendance. Students wishing to audit a class must apply to do so through the Registrar's Office. 
Name_________________________

GRADE PROFILE SHEEET

ENGLISH 3361W

DAILY GRADES (20%)*



EXAM GRADES (80%)

    Date/Title of Assignment/Grade





      Date/Grade
1.






1. Mid-Term Exam  (40%)
                                                                  







2.






2. Final Exam (40%)

3.








4.

5.

6.

7.

8.

9.

10.

11. 

*Actual number of daily grades may vary from semester to semester.  

These grades may consist of quizzes (both announced and unannounced), questions over reading assignments and/or lecture notes, and credit for class preparation and participation. Any student who has all his/her daily grades at the end of the semester may drop his/her lowest grade. No grade will be dropped for anyone who misses a daily grade without notifying the professor ahead of time. (See ATTENDANCE POLICY on course syllabus.) A student may only miss 2 daily quizzes without being penalized.  
MARKINGS ON ESSAYS

TS

thesis statement

ts

topic sentence

trans

transition needed

¶

paragraph

∕ ⁄

parallel structure needed

PR

pronoun reference error

2nd 

2nd person inappropriate

1st

1st person inappropriate

t

tense incorrect

DM

dangling modifier

MM

misplaced modifier

s/v agr
subject-verb agreement problem

Red

redundant

Clr

problem with clarity

SS

sentence structure problem

awk

awkward wording

wc

word choice

ww

wrong word

wording
wording vague or confusing

ow

one word

wo

write out

tw

two words


syl

syllabication incorrect

sp

misspelling

p

punctuation error

EP

end punctuation problem

Frag

sentence fragment

RO

run-on sentence or fused sentence

CS

comma splice (2 or more sentences spliced together by comma)

cont

contraction inappropriate

Log

illogical

cap

capitalization error

dev

development needed

~

reverse words

Abbreviated MLA Format Information


All work for this course must be written at the college level. This means that it must meet the requirements for length as well as for the scope and nature of assignments. Furthermore, all written work must observe proper Modern Language Association (MLA) guidelines for the following stylistic practices: I. Format; II. Punctuation; and III. Documentation. If you wish to own a comprehensive treatment of these and other style-related matters, the MLA Handbook for Writers of Research Papers, 7th edition, is available in campus bookstores, online, and in the library’s reference section. In the meanwhile, some of the most pertinent rules within each of these categories are summarized below. In addition, a section IV will address a number of important other issues related to producing work within a university. If you have any questions regarding any of these issues, consult your instructor well before a given assignment is due. 

I. FORMAT 

· No binders or folders of any sort. Staple all pages together in the correct order in the top left-hand corner.

· No title pages. Create headings for first pages in the top left-hand corner listing 1) your name, 2) the instructor’s name, 3) the course and section number, and 4) the due date. List these items on separate, double-spaced lines.

· Use titles. Titles should be original and specific phrases that convey your paper’s main point. Center titles below the last lines of your headings and above introductory paragraphs. DO NOT underline them, put them in italics, bold print, quotation marks, enlarged font, or all capital letters.

· Number all pages. Create “headers” in the top right-hand corners of every page, including first pages. These headers will consist of your last name and the page number.

· Meet word or page requirements. Do so without employing such “stretching” tricks as oversized fonts, wide margins, or gaps between paragraphs. Instead, focus on creating content by providing thorough and detailed discussion of your subjects. 

· See margins at 1” for all four sides.

· Use Times New Roman 12 pt. font.

· Use black ink on white paper.

· Double-space throughout, even for indented quotes.

· Indent the first line of every paragraph by five spaces. 

II. QUOTATIONS

Every quotation in a paper should be there only because it contributes something to the piece; NEVER use a quotation to avoid writing an original idea! Quotations have several purposes:

· as a focal point for a paper’s discussion

· as a representative statement of an opinion of idea

· as an assertion of facts

· as a voice that adds authority or color to an assertion the writer has made

· to show a diversity of opinion

· to clarify a point 

· to demonstrate the complexity of an issue

· to emphasize a point or make it memorable

8 RULES FOR USING QUOTATIONS:

· Make the direct quotation fit into the grammar of the sentence, and make sure the works are copied verbatim from the source.

· Use ellipses in brackets [. . .] to show where material is omitted from the original source.

· Use square brackets [ ] to add necessary information to a quotation or to change any words from the original source.

· Use [sic] to indicate an error in the quoted material.

· Any quotation that consists of 4 lines of prose or less, and 3 lines of poetry or less, goes in the text of the paper and is surrounded by quotation marks (“ “). Line breaks in poetry are indicated by diagonal slash marks (/).

· Use block quotations for quotations that are longer than 4 lines of prose and 3 lines of poetry. (Block quotations are indented from the left margin 10 spaces and double-spaced. No quotation marks are used with block quotations.)

· Do not use “piggy-back” quotes (one quotation immediately following another with no discussion or explanation between)! The writer of the paper should discuss the quoted material before, after, or in the middle of the quote. 

· Quotation marks are always DOUBLE marks (“ “), except when there is a quote within a quote. In that case, an example might look something like this: “Robert walked up to the house and shouted, ‘Come out with the money now!’ Immediately, an elderly couple emerged from the house crying, ‘We don’t have any.’” 

III. DOCUMENTATION

Whenever you borrow facts or opinions from another person’s work—whether you quote their words directly or paraphrase (use your own words)—you must document (provide evidence for) that source, for several reasons: 

· To give due credit

· To avoid stealing intellectual property

· To help your readers gain access to that source if they desire it

Otherwise, it’s plagiarism, an offense so serious that if you’re unsure what it is, you should consult the MLA Handbook, Section 2 (2.1-2.8). Research tip: always write down full publication information of your source when you take notes from it; even better, photocopy the title page of the book or journal, and write the publication date if it’s not there, and for a journal, the inclusive pages for the article. Otherwise, you may be missing information. 

There are two steps to documentation: specific reference to the page(s) used and general publication information about the source. The MLA style provides for page citation in the text rather than in footnotes or endnotes (those can still be used for explanatory notes). The in-text citations are keyed to an alphabetical “Works Cited” list that appears at the end of the essay and gives full publication information. The list includes only sources you actually cite in the essay (a “Works Consulted” list or “Bibliography” would include all works you used in your research, whether cited or not). 

IN-TEXT CITATION


The in-text citation form puts into parentheses the author’s last name and the page number(s) of the information; this usually appears at the end of the sentence or passage you borrowed. If you already named the author in the sentence, only put the page number(s). 


Example sentence:  The influential argument in The Problem of American Realism is that “Twain’s literary opinions have been tied to realism because they seem to be based on an ingrained hostility toward romantic literature” (Bell 42). 


Note the punctuation (and remember that book and journal titles can be either underlined or italicized). If your sources include two authors with the same last name, include an initial (M. Bell 42), or if you use more than one work by the same author, include a shortened form of the title (Bell, Problem 42) to differentiate them. 

WORKS CITED LIST


The entry in the Works Cited for the above example would be:

Bell, Michael Davitt. The Problem of American Realism: Studies in the Cultural History of a 


Literary Idea. Chicago: U Chicago P, 1993. Print.

The information includes: author, full title, city of publication (if well-known city, no need for state), publisher, and date (usually found on back of title page). Notice also the spacing, punctuation, format (indented after first line, double-spaced), and shortened form of publisher’s name (U=University, P=Press). 

There are, of course, many kinds of sources besides single-author books, and each requires its own kind of Works Cited entry. Only a few major examples can be given here as models; consult the MLA Handbook (section 5) for a comprehensive list. There are standard abbreviations for missing information, since sometimes books (especially older books) don’t tell their publisher or publication place or date, or aren’t paginated: “n.p.” for the first two, “n.d.” for “no date,” and “n. pag.” for “no pagination.” 

A. BOOKS

More than one work by the author:

Bell, Michael Davitt. Hawthorne and the Historical Romance of New England. Princeton: 


Princeton UP, 1971. Print.

---. The Problem of American Realism: Studies in the Cultural History of a Literary Idea. 


Chicago: U Chicago P, 1993. Print.

Gilbert, Sandra M., and Susan Gubar, eds. The Female Imagination and the Modernist Aesthetic. 


New York: Gordon, 1986. Print. 

---. “Sexual Linguistics: Gender, Language, Sexuality.” New Literary History 16.3 (1985): 515-


43. JSTOR. Web. 26 June 2007. 

(list alphabetically the title; use 3 hyphens for author’s name after first mention)

Two or more authors: 

Jakobson, Roman, and Linda R. Waugh. The Sound Shape of Language. Bloomington: Indiana 


UP, 1979. Print.

(last name first only for first author)

Anthology or other collection: 

Lindsay, Patterson, ed. Black Theater: A Twentieth-Century Collection of the Work of Its Best 


Playwrights. New York: Dodd, 1971. Print.

Work from an anthology or edited book:

Eichenbaum, Boris. “The Formal Method.” Literary Theory: An Anthology. 2nd ed. Ed. Julie 


Rivkin and Michael Ryan. Malden, MA: Blackwell, 2004. 7-14. Print.

(First list the author and work you used, then the larger book it’s from and its editor; include the page numbers for all of the cited work.)

Article in a reference book (when no author given):

“Ginsburg, Ruth Bader.” Who’s Who in America. 48th ed. 1994. Print.

(Or, if author given, cite name first, then article title.)

Introduction or preface (untitled): 

Doctorow, E.L. Introduction. Sister Carrie. By Theodore Dreiser. New York: Bantam, 1982. v-


xvi. Print. 

(Doctorow’s intro is to Dreiser’s novel Sister Carrie; it titled other than with “Introduction” or “Preface,” give that title, in quotes.) 

Multivolume work:

Wellek, Renee. A History of Modern Criticism, 1750-1950. 8 vols. New Haven: Yale UP, 1955-


92. Print.

(shows number of volumes and publication years for entire set; if you cite only one of the volumes, give only its information):

Wellek, Renee. A History of Modern Criticism, 1750-1950. vol. 5. New Haven: Yale UP, 1986. 


Print.

B. PERIODICALS

(if no author given, alphabetize by title of article)

Scholarly journal (continuous pagination in volume):

Levin, Jon. “The Esthetics of Pragmatism.” American Literary History 6 (1994): 658-83. Print.

Shehan, Constance L., and Amanda B. Moras. “Deconstructing Laundry: Gendered 


Technologies and the Reluctant Redesign of Household Labor.” Michigan Family 


Review 11 (2006): n. pag. Web. 8 Nov. 2007. 

(information includes article title in quotes, journal title, volume article is in, year of volume, and pages of article; “continuous pagination” means the pages don’t start over at “1” in each new issue within the volume)

 Scholarly journal (volumes not continuously paginated):

Barthelme, Frederick. “Archeology.” Kansas Quarterly 13.3 (1981): 77-80. Print.

(unlike first example above, includes also the issue number—volume 13, issue 3)

Newspaper:
Feder, Barnaby J. “For Job Seekers, a Toll-Free Gift of Expert Advice.” New York Times 30 Dec. 


1993, late ed.: D1+. Print. 

(note complete date; which edition used; and page number by section, using a “+” if it continues on non-consecutive pages—if sections are numbered numerically, use this form: 

“late ed., sec. 4:1+”; if newspaper’s pages are numbered consecutively without sections, just give page numbers)

Weekly or bi-weekly magazine: 

Bazell, Robert. “Science and Society: Growth Industry.” New Republic 15 Mar. 1993: 13-14. 


Print. 

(includes day of issue)

Monthly or bi-monthly magazine:

Frank, Michael. “The Wild, Wild West.” Architectural Digest June 1993: 180+. Print. 

C. ELECTRONIC SOURCES: (some examples are included above)

These are either portable (CD-ROM, disk, etc.) or online (like the internet).

1) PORTABLE: in addition to standard info, also identify the version (if applicable), medium (CD-ROM, disk, etc.), vendor’s name (if applicable), and date of electronic publication. Examples: 

Galloway, Stephen. “TV Takes the Fall in Violence Poll.” Hollywood Reporter 23 July 1993: 16. 


Predicasts F and S Plus Text: United States. CD-ROM. Silver Platter. October 1993. 

(a CD-ROM version of a print journal; the vendor is “Silver Platter” and they  published it in October)

The CIA Fact Book. CD-ROM. Minneapolis: Qanta 1992. 

(no author; published only by Qanta)

Reinhold, Walter. Culture. Vers. 2.0. Diskette. Cranford: Cultural Resources, 1992. 

2) ONLINE: include service provider and date you accessed the information; your instructor may require that you also give the full access address (so that any reader can access it too). Examples: 

“Middle Ages.” Academic American Encyclopedia. Online. Prodigy. 30 Mar. 1992. 

(from the computer service Prodigy)

Lindsay, Robert K. “Electronic Journals of Proposed Research.” EJournal 1.1 (1991): n. pag. 


Online. Internet. 

Chan, Evans. “Postmodernism and Hong Kong Cinema.” Postmodern Culture 10.3 (2000): 


n.pag. Project Muse. Web. 5 June 2008. 

(unpaginated online journal on the internet)

Hardy, Thomas. Far from the Madding Crowd. Ed. Ronald Blythe. Harmondsworth: Penguin, 


1978. Online. Oxford Text Archive, Internet. 24 Jan. 1994. 

(book online)

IV. AND DON’T FORGET . . . .

Below are some of the most common grammar/style problems in student writing:

Titles: Different types of titles of works are handled in different stylistic ways. Use italics or underlining for titles of works published independently, including the names of books, plays, long poems published as books, pamphlets, periodicals (this includes newspapers, magazines, and journals), films, and radio and television programs. 

Example: Adventures of Huckleberry Finn or Adventures of Huckleberry Finn. 

Titles of works published originally within longer works should be placed inside “quotation marks.” This includes the names of articles, essays, short stories, short poems, chapters of books, individual episodes of television and radio programs, and songs. Example: “Young Goodman Brown.” 

Verb Tense: Students often think they should refer to something they have read in the past tense, but the PRESENT TENSE should be used to discuss literature. Example: Don’t write, “Huck’s travels began when he faked his suicide and ran away to the river.” Instead, write, “Huck’s travels begin when he fakes his suicide and runs away to the river.” 

Ellipses: Ellipses are commonly misused to show emphasis or to create a mental or verbal pause. However, they should be used ONLY to show omissions or gaps within a quoted passage. The exact form of an ellipses depends upon where it occurs in the quoted passage. 

When an ellipses occurs inside a quoted sentence, it consists of THREE periods with a space before each and a space after the last. Example: “When in the course of human events, it becomes necessary to one people to dissolve the political bands which have cemented them with another, . . . a decent respect to the opinions of mankind requires that they should declare the causes which impel them to the separation.” 

When an ellipses occurs at the END of a quoted sentence, it consists of FOUR periods, with no space before the first or after the last. The fourth period is the period of the sentence. Example: “We hold these truths to be self-evident. . . .”

If a parenthetical reference follows the ellipses at the end of a sentence, use three periods with a space before each, and place the sentence period after the final parenthesis. Example: “He has refused his assent to laws the most wholesome and necessary . . . (Jefferson 342). 

Dashes and Hyphens: The specific rules for dashes and hyphens can be complicated, but there is one simple rule that students should never need a handbook to remember: dashes must look different than hyphens. Generally, a hyphen is used to connect two usually separated words or to break a word into syllables to stay within proper page margins. In these cases, a hyphen is made by using a line one character long. Example: “self-evident.” A dash is used to show a sharper break in the continuity of a sentence than a comma might provide. In this case, a dash is made by placing two hyphens together. Example: “This pain chilled her—a cold, steady kind of surface pain.” 

Colons (:) and Semicolons (;): These two are often confused, but they have specific uses. Colons are generally used in two cases. First, colons serve to introduce a list, an elaboration of what was just stated, or the formal expression of a rule or principle. Example: “Students frequently misuse two forms of punctuation: colons and semicolons.” Second, colons should be used to introduce a quotation independent from the structure of the main sentence. Example: “In describing his emotions, Douglass turns to the language of religion: ‘It was a glorious resurrection, from the tomb of slavery, to the heaven of freedom.’” Semicolons are generally used in only two cases. First, they serve to link together two independent clauses without a conjunction. Example: “Poetry is not a turning loose of emotion, but an escape from emotion; it is not the expression of personality, but an escape from personality.” Second, semicolons are used between items in a series when the items contain commas. Example: “The leaders present were Roosevelt, the United States President; Churchill, the British Prime Minister; and Stalin, the head of the Soviet Union.” 

You: Forms of the second-person pronoun should be used sparingly in your writing. Too often students use it as a substitute for a first-person or third-person pronoun, but it should be used only to refer to the specific reader of a text. Example: Don’t write, “You can tell that Huck reaches his limit when he refuses to describe the floating bodies.” Instead, write “Huck reaches his limit when he refuses to describe the floating bodies.” 

Sexist Language: From habit, many writers tend to refer to non-gender-specific people using gender-specific pronouns. Example: “A promise is only as good as the man who makes it.” The best rules for avoiding such problems are:

Use language that is as accurate as possible. Example: “A promise is only as good as the person who makes it.”

Use plural forms. Example: “Promises are as good as the people who make them.” 

Use pronoun options. Example: “A promise is only as good as the man or woman who makes it.” 

If you can’t avoid using a gendered pronoun, use the gender that’s appropriate for you. If you’re a female, use female pronouns; if you’re a male, use male pronouns.
 English 3361: Optional Paper

The following assignment is optional and open to all students. The purpose of this assignment is to demonstrate your ability to insightfully analyze selected literature, and hopefully raise your grade in the course. 

Choose a short work (short story, poem, etc.) NOT covered in this course by one of the authors covered in class (the entire semester), and read it carefully and critically. Then write a 5-page literary analysis of the selection, focusing on THEME. What is the author saying in this short piece? You may decide to discuss the work in the context of the piece we are studying in class, but that is not a requirement. 

In your body paragraphs, you should utilize short passages from the primary text to support your argument. Be sure to employ correct MLA citations for these quoted passages. You should NOT use secondary sources to write this paper. 

The paper will be graded holistically (like your exam essay), but I expect you to revise and edit before you submit the paper to me. The grade you receive on the paper will be averaged with your Mid-term exam grade to get a grade that is exactly midway between the two numbers. That is the grade that will be recorded as your Mid-term exam grade, and it will comprise 40% of your course average.  

If you make the decision to write this optional paper, you should be willing to devote a good deal of time and energy to the project. These papers will put a burden on me as far as the grading goes since they are not part of the original syllabus. So, if you choose to do this, be sure to make it worth BOTH our time and effort. 

Papers are due Monday, August 1st, by 8:00 a.m. You must submit your paper to two locations: BLACKBOARD under “Assignments” and Turnitin.com. Instructions for Turnitin.com will be distributed in class before the due date. 
Questions over Twain’s “The Man That Corrupted Hadleyburg”
1. Were the people of Hadleyburg as honest and incorruptible as they claimed?                   
 Why do you suppose they believe they were? What did they do to reinforce that image and to perpetuate it?
2.    What do you suppose happened to the stranger in Hadleyburg that would cause him to go to such extreme ends to seek his revenge? Why do you suppose he chose to get his revenge on the entire town instead of the individual or individuals that injured him?
3.    Why do you think that all of the nineteen fell into the stranger's trap? What do you think the stranger would have done if none had sent a note to Reverend Burgess?
4.     Why do you think the town changed its name at the end of the story?
5.     Mark Twain is known for his colorful diction. Locate an example of this and explain how you think diction influences the overall effect of the story?
6.     Why do you think Twain kept the setting of the story so vague? Besides its name, what else do you know about Hadleyburg?
7.     Explain how the gilt-covered lead coins in the stranger's sack might be a metaphor for the citizens of Hadleyburg.
8.     Who are the leading citizens of Hadleyburg? Compare them to the leading citizens of your community. What are the similarities? Differences?
9.    What caused Edward and Mary Richards to lose their health at the end of the story? Why do you think they never cashed the check given to them by the stranger?
10.  At the end of the story, the town not only changes its name, it changes its motto to "Lead us into temptation."
Why would they change the motto to one that invites temptation?

Questions over Gilman’s “The Yellow Wallpaper”

1. Why have the narrator and her husband John rented the “colonial mansion”? What is its history, and what is the reaction of the heroine to this estate? 

Does she feel comfortable living in the house?

2. Give a description of John. 

Why does the heroine say that his profession is “perhaps . . . one reason I do not 


get well faster”?


How does the narrator view her husband?


Does she agree with John’s diagnosis and treatment?


Who else supports John’s diagnosis? 


What effect does this have on the heroine?

3. What clue does the narrator’s repeated lament, “what can one do?” give us about 


her personality? 

Describe other aspects of the woman’s personality that are revealed in the

opening of the story?

What conflicting emotions is she having toward her husband, her condition, and 


the mansion?  

4. How would you characterize the narrator’s initial reaction to and description of the wallpaper? 

5. Describe the narrator’s state after the first two weeks of residence. 

Has John’s relationship with his wife changed at all?

6. Who is Jennie?

What is her relationship to the narrator, and what is her function in the story?

7. How has the narrator changed in her description of the wallpaper? 

Is it fair to say that the wallpaper has become more dominant in her day-to-day 


routine? Explain. 

8. By the Fourth of July, what does the narrator admit about the wallpaper?

What clues does Gilman give us about the education of the narrator and her 


increasingly agitated state? 

Is she finding it more and more difficult to communicate? Explain.

9. As the summer continues, describe the narrator’s thoughts. 

What is her physical condition?

Is there a link between her symptoms and psychological illness? 

10. How does the narrator try to reach out to her husband?

What is his reaction?

Is this her last contact with sanity?

Do you think John really has no comprehension of the seriousness of her illness?

11. Why do you think Gilman briefly changes the point of view from first person singular to the 

second person as the narrator describes the pattern of the wallpaper? 

What effect does the narrator say light has on the wallpaper?

12. Who does the narrator see in the wallpaper? 

How have her perceptions of John and Jennie changed from the beginning of the 


story?

13.  Abruptly the narrator switches mood from boredom and frustration to excitement. To what does she attribute this change? 

How does John react to this? 

What new aspects of the wallpaper does she discuss?

14. By the final section of the story, what is the narrator’s relationship to her husband? 

To Jennie? 

To the wallpaper? 

How has the narrator’s perspective changed from the start of the story? 

What change do we see in her actions?

15. Identify what has driven the narrator to the brink of madness. 

How does she try to free herself from this element? 

What is her greatest desire? 

What is the central irony of the story?

Charlotte Perkins Gilman and "The Yellow Wallpaper”

(1860-1935)

Parents separated while she was very young and divorced when Charlotte was ten. Father deserted family, provided little support for family. Charlotte and brother were raised by mother, Mary Perkins, in poverty. Family lived in 19 different homes in 18 years. Gilman said: "Mother loved us desperately, but her tireless devotion was not the same as petting, her caresses were not given unless we were asleep or she thought us so." Gilman and brother didn't develop a warm and loving relationship either, so she sought solace within herself, imagining the happiness and affection lacking in her actual existence and writing, when she was 10 or 11, a series of fairy stories. (Gilman had difficulty with intimate relationships throughout her life.)

Gilman married a painter, Charles Walter Stetson, in 1884. During their engagement, Gilman was offered a copy of Whitman's Leaves of Grass by a mutual friend of hers/Whitman's; she refused the book since Walter thought it was "unseemly" and “unsavory.” Suffering from deep depression after the birth of her daughter, she separated from her husband in 1888 but was not divorced until 1894. After the birth of Katherine, Gilman went home to follow rigidly the directions prescribed her: "Live as domestic a life as possible. Have your child with you all the time. Lie down an hour after each meal. Have but two hours' intellectual life a day. And never

touch pen, brush, or pencil as long as you live.” Gilman said she came perilously close to losing her mind. 

In her autobiography, she later reported that she would often "crawl into remote closets and under beds--to hide from the grinding pressure of that profound distress." Gilman decided to "cast off Dr. Mitchell bodily, and do exactly as I please."

In June 1888, she spent the summer with Katherine and Grace Ellery Channing, a lifelong friend, in Rhode Island, and experienced a renewed sense of energy and enthusiasm. Gilman went to California with Grace to stay with her family. Here she experienced enormous changes which helped her immensely to shape her future, writing lectures and earning small amounts of money.

She and Stetson never reconciled their differences. Shortly after divorce, Stetson and Grace married, and Katherine went east to live with the couple, with Gilman's blessing. (See comments on "unnatural mothers. ") Grace and Gilman's relationship of love and support lasted a lifetime, with correspondence lasting more than fifty years. Gilman’s relationship with Stetson did not end with harsh feelings either. He too was an artist, but his inability to understand or acknowledge his wife's need for mental stimulation, although they had discussed the topic many times during their two-year courtship, contributed to Gilman's eventual mental breakdown. Even though he tried, he could never have been the companion she needed.

Another important friendship for Gilman was with Adeline Knapp. It is possible, though not certain, that Charlotte and Delle (also called Dora) were lovers. Gilman was feeling exhausted and depressed, caring for her sick mother and her young daughter, along with providing companionship for Delle, who also lived with her. Delle was a clinger and when she was rebuffed, she made humiliating public scenes. Neither woman was easy to live with, and their relationship ended in bitterness.

After moving to CA, she lectured on women's issues, labor and social policy, and wrote stories and poetry, including the account of her breakdown in "The Yellow Wallpaper" (1892). At the 1895 California Women's Congress, Gilman met Jane Addams, spent some months in Chicago, then in 1896 attended the International Social and Labor Congress in London. At the end of that year, she rapidly wrote Women and Economics which received immediate acclaim, was translated into seven languages, and won her applause at the International Council of Women in London and Berlin. It has since become a feminist classic and has come to represent much that was basic to the early feminist movement in this country. 

In the book, Gilman details the pervasive quality of male values in American life and the resulting limits on women's activities and opportunities. Based on her lectures, it attacked women's financial dependency, advocating centralized nurseries and cooperative kitchens, themes later developed in Concerning Children(1900), The Home (1903), and Human Work (1904).

Gilman's criticism of the way Victorian parents imposed their wills on their offspring was extremely revolutionary. She asserts that training a child to be obedient is completely wrong since "the habit of obedience creates a habit of submission to authority."

In 1900, she married her cousin, the New York lawyer George Houghton Gilman, whom she called "Ho." Their courtship took place through letters while she was traveling across the country. Gilman spelled out her needs in order to avoid problems she had with Stetson. At the time of their marriage, Gilman was 40, and he was 33. They had no children although Katherine visited for several years prior to her own marriage. Ho assented to the primacy of his wife's work and provided the stability she so needed until his sudden death in 1934. 

Even though she was happy and experienced a satisfying marriage, Gilman remained vulnerable to severe, debilitating, and often prolonged depressions throughout her life. Her work was her only solace and refuge, her main defense against depression. 

In 1932 breast cancer was diagnosed and she decided to end her life when the disease could no longer be arrested. She said she chose "chloroform to cancer." Between her death in 1935 and the mid-1950's, Gilman's name and reputation virtually disappeared.

"The Yellow Wallpaper" -- written in 1891. When Gilman sent story to William Dean Howells, he recommended the story to Horace Scudder, editor of the prestigious Atlantic Monthly. Scudder rejected it with the following explanation: "Dear Madam: Mr. Howells handed me this story. I could not forgive myself if I made others as miserable as I have made myself. Sincerely yours, ...” Apparently, Scudder didn't believe the world was ready for a story with neither a happy ending nor a moral uplift. When the story was finally published in 1892, it received mixed responses.

Reviewers were divided in reading the story in basically three ways: 

1. Essentially a horror story (gothic). These critics praised it as equal to the best of Poe and Hawthorne. 

2. Primarily a story about mental aberrations (psychological study). One physician questioned whether a story that "holds the reader in morbid fascination" should be permitted in print while another commended it as a "detailed account of insanity."

3. The story wasn't interpreted from a feminist perspective until the 1970s when such writers as Elaine R. Hedges began to make the "connection between the insanity and the sex or sexual role of the victim."

All 3 interpretations of the story are valid. The story is a chilling account of a young woman's descent into madness, not the inexplicable and seemingly unavoidable madness of Poe's Usher or the narrator of Ligeia, but the all too understandable madness of a woman destroyed by her society. 

Here a young mother is lovingly driven into madness by her well-meaning husband who is following S. Weir Mitchell's "rest cure."

The narrator is mad but remarkably sane compared to her husband and others who care for her. At the end she both does and does not identify with the creeping woman in her hallucinations. Women must creep, the narrator knows. She fights as best she can against creeping. In her perceptivity and her resistance lies her heroinism. But in the end, she is defeated and becomes the creeping woman. In her mad/sane way, she has seen the situation for what it really is. She simultaneously escapes the trap of the society that drives her insane but trades that trap for another by being overtaken with the mental disorder.

"The Yellow Wallpaper" is the most autobiographical of all Gilman's stories. Here Gilman exposes herself and her feelings fully. The story is in fact the story of what might have happened had she not fled from her husband and renounced the most advanced psychiatric advice of her time. 

In this story we see what happens to our lives if we allow others to run them for us. The madness in the short story is largely caused by 2 significant elements in the lives of women of this time period: 

(1) rigidly enforced confinement

(2) absolute passivity

Both of these were carried to an extreme in Mitchell's treatment.
English 3361: Questions over A Lost Lady

Directions: Answer each of the following questions as briefly as possible. (11 pts. each)

1. Willa Cather said that 1922 was the year “the world broke in two.” This novel is concerned with breaking connections on various levels: friendship, marriage, community, etc. Disconnectedness in the novel wins out. List and explain at least four images of breaking, severing, and/or disconnecting in the novel.

(1)

(2)

(3)

(4)

2. Describe Ivy Peters. How is he the polar opposite of Captain Forrester?

3. Explain the woodpecker incident that occurs early in the novel. What does this event reveal about Ivy’s character? About Niel’s character?

4. Explain the relationship between Marian Forrester and Frank Ellinger? Between Marian Forrester and her husband? Between Marian and Ivy (later in the novel).

5. Willa Cather was extremely interested in the Middle Ages. She viewed the development of the American West as a decline from a glorious past. How might the novel be read as a modern allegory showing the transition from an age of heroes to an age of lesser men?

6. Is Marian Forrester a fallen woman? In Niel’s eyes? In Cather’s eyes?

7. Note and comment upon the ring/jewelry symbolism (in reference to Marian) throughout the novel.

8. How is the novel a kind of “eulogy” for the “lost” West?

9. Discuss the narrative point of view of the novel. 

Questions over Crane’s “The Blue Hotel”

1. How does the description of the hotel in the first paragraph relate to the meaning of the story?

2. Are there any sinister details in the description of Scully or of the interior of the hotel?

3. How would you characterize the behavior of the Swede in the first parts of the story?  
What is he so afraid of?  

How do the others react to him?

4. Are there any significant differences between the characters of the cowboy and the Easterner (Mr. Blanc)?

5. Can anything that happens in part two be seen as foreshadowing later events in the story?

6. Prior to the fight with Johnnie, why won’t Scully let the Swede leave the hotel?  

What does he do to try to convince the Swede to stay?  

Is he successful?

7. What does Mr. Blanc claim is the source of the Swede’s fear?

8. One question that the story raises is “Where is the ‘Wild West’?”  (Or: “Where is hell?”)  What is Crane’s 

answer to this question?

9. What role does the fight between Johnnie and the Swede play in the story?

10. What is the relationship between the gambler and the citizens of Fort Romper?  

After the Swede is murdered, with whom are their sympathies, the victim or his 


killer?

11. What is the Easterner’s take on events as expressed to the cowboy in the next-to-last paragraph of the story?

12. Consider the significance—and the irony—of the cowboy’s “injured” plea in the final paragraph.

QUESTIONS ON FROST POEMS

“Mending Wall”

1. Critics have noted in Frost a “dialectical” habit of trying out both sides of an idea.  Thus, in “Mending 

Wall,” Frost makes two important statements twice each, with rather different implications coming from the context of each instance.  The statements are: “Something there is that doesn’t love a wall,” and “Good fences make good neighbors.”  The poet establishes different interpretations by the details of fact and language that surround the occurrence of each statement.  Is there a dead heat between the positive and negative interpretations of boundless nature and of wall-making?

2. What possible representations does the wall have?

“After Apple-Picking”

3. In this poem, as elsewhere in Frost’s poetry, rural images symbolize significant human experiences. The 

apple harvest is in, winter is coming and with it sleep, which suggests an end to apple picking, an end to life.  Apple-picking is a human experience in life, and vivid memories of that experience remain strong (the instep ache).  What is suggested by half-filled barrels, the ladder left in the field?  

4.  Distinguish between the woodchuck’s hibernation and “just some human sleep.”

     Does the poem suggest that animals can expect renewal, rejuvenation, resurrection in the spring?  

     What then does “just some human sleep” suggest for human beings?

“The Road Not Taken”

5.This poem is said to express the “spiritual drifter” in Frost; on the other hand, Frost once cagily issued a 
general warning about his poetry: “If it is with outer seriousness, it must be with inner humor; if it is with outer humor, it must be with inner seriousness.” The poem portrays the drama of choice-taking and argues that one must make choices in life. Does the poem suggest any definitive way of choosing one road rather than the other?  

     How important is the choice, and how sure can the reader be about the answer?

4. Discuss the tone of “I shall be telling this with a sign / Somewhere ages and ages hence” in “The Road. . . .”  

How is that tone significant in the poem?  

Does the sigh indicate regret, and regret at what?  That both alternatives could not be chosen?

“Birches”

7. What does the top of the tree represent or suggest?  

What does the ground represent or suggest?

8. How does the poem make clear Frost’s conviction that the return to reality is the most important thing 

about skills, including skills of literary art?

9. Like other Frost poems, “Birches” presents a figure who presents a situation, then comments on it, and 
finally offers a conclusion about it.  Point out how “Birches” is divided into three parts: lines 1-20 on the ice storm; lines 21-40 on the swinging of birches; and lines 41-59 in which the events and actions are interpreted.  

“’Out, Out—‘”

10. This is a narrative poem.  Summarize what happens in the poem.

11. What is Frost suggesting about life?  
Notice the title.  To what famous literary piece does it allude?

“Design”

12. On the occasion of Frost’s eighty-fifth birthday, the critic Lionel Trilling spoke of Frost as “a terrifying 
poet.”  Trilling had in mind the poems “Design” and “Acquainted with the Night.”  And Randall Jarrell judged “Design” to be terrifying (Poetry and the Age [1953] 43).  Discuss the aspects of nature in “Design” that contribute to such a reaction.

13. Discuss the quality of the final couplet.  What does it add to the poem’s meaning?

14. Frost was familiar with the teaching of William James and his discussion of the philosophical argument 


from design by which the existence of a benevolent God is demonstrated through evidence of 



“design” in the natural universe. In arguing against the doctrine, James cited the “waste of 



nature” and the “unfitness” of nature, and he pointed out the possibility of an evil, even a 



“diabolic,” rather than good designer. The poem ends with three questions. Do they suggest that 



Frost believed in a good, a bad, or a neutral designer?  Or none at all?

Questions on F. Scott Fitzgerald’s

“Babylon Revisited”

1. What tragic elements, if any, are in the story?  

Does Charles Wales have a fatal flaw?  

Does he fall from high place?  

Does he achieve self-recognition or profound insight at the end of the story?  

Or does he merely lapse into self-pity?

2. Discuss how the sequence of losses in Charles Wales’ life forms a structural plan for the story.  

What is the turning point in the action of the story?

3. What is gained by the division of the story into numbered sections?

4. What is the narrative point of view of the story?  

Does the narrator have an identifiable personality?  

Does the narrator have a coherent code of ethics or social values?

5. Fitzgerald has been called one of the great prose stylists in American fiction. Discuss the style of the story.  Consider, for example, the crucial scene between Charles Wales and Mr. and Mrs. Peters in Part IV.

6. This story is similar to Fitzgerald’s novels The Great Gatsby and Tender Is the Night as well as to several of his other short stories, in plot, characters, and narrative form. The story presents such Fitzgerald themes as the loss of love, the decline of the central character, and the attempt to recapture or sustain or rectify the past. Discuss those and other Fitzgerald themes and topics present in the story, such as:

a. the importance of social status, money, success

b. the folly of and human persistence in self-deception

c. flappers, café society, the Jazz Age

d. the American in Europe, dazzled and lost

e. the straining to be intensely alive, the frantic pursuit of gaiety

f. the lack of meaning in life

g. alcoholism

h. mental illness

7. Babylon has long served as a symbol of luxury and corruption (see Isaiah 113:15), and Charles Wales encounters varieties of corruption and vice upon his return to Paris:

a. the bars and nightclubs of the Ritz and Montmartre

b. homosexuals (“strident queens”)

c. narcotic addicts

d. prostitutes in Montmartre and at the brasserie

e. “ruined” friends

What attitude toward these symbols does the narrator seem to convey as he describes them?

8. Charles is attracted to the “Babylonian” light, the brilliance, the glare of Paris, its bistros, theaters, and the brasserie. Contrast those beckoning scenes to the subdued setting of the home of Lincoln and Marion.

9. The story begins and ends at the Ritz bar in Paris. Does that cyclical pattern suggest that reformation is not possible, that one cannot escape the past, that one inevitably ends where one begins?

10. Essential information about Charles and his past is provided not in a general exposition at the start of the story but piece by piece, throughout the story. Fitzgerald thereby arouses sympathy for Charles by describing his hopes and his losses before the causes of his troubles are explained and before his irresponsible acts are revealed. Does Fitzgerald seem to intend that the reader retain sympathy for Charles throughout the story?  

11. What is the significance of:   “He believed in character; he wanted to jump back a whole generation and trust in character again as the eternally valuable element.  Everything wore out”?

12. Charles Wales’ plight at the end of the story, his failure to gain expiation, his “failure to escape the past,” stirs the sympathies of most readers. But is his request that his daughter be returned to him reasonable?  

He is only recently escaped from alcoholism, from treatment in a sanitarium, and while he was not 

responsible for the death of his wife, he has clearly acted against her with callousness and with terrible consequences. Does any concrete evidence suggest that he has really undergone a change of character?

13. Charles’ mistake is to leave his brother-in-law’s address at the Ritz bar and direct that it be given to Duncan Schaeffer. Could this “mistake” have been the result of an unacknowledged wish to re-establish old connections, to return to “Babylon”?

14. Charles sees himself as a resolute man—he can take a drink each day and not be tempted. And he sees himself as one who has put the wicked past behind him. But he is still attracted to his old haunts; he returns to the Ritz bar, goes to Montmartre, and he intentionally gives out the address of Lincoln and Marion, thereby causing the ruin of his hopes. Note that Charles is still unable to accept responsibility for his acts (“How could he know she would arrive. . . .”)

Note also the self-pity evident first in the remark that his child was “taken from his control. . . .” (later it is revealed that he willingly surrendered his guardianship) and second in the lament, “they couldn’t make him pay forever. . . .”

15. The narrator of the story exhibits sympathy for Charles Wales. That sympathy is sometimes explained by pointing out that the events of the story parallel Fitzgerald’s own experiences and that the story was written at a time (1930) when he was forced to examine the wreckage of his own life. Charles is made attractive to the reader:

a. through the sympathetic description of him as “thirty-five and good to look at. . . .”

b. because he is contrasted to Marion who is portrayed as cold and mean-spirited

c. because he is admired by his exemplary daughter who, in turn, does not care for “Aunt Marion”

What events in the story begin to erode the reader’s sympathy for Charles?

16. The story is one of both spiritual and material spending and losses, and money plays a prominent role in the lives of the characters. The narrator tells of the waste of money, Charles’ recapture of it, money’s almost magical power, even to make the snow go away “if you just paid some money.”  And it is, in part, Marion’s lack of money that embitters her. Discuss Charles’ gift-giving, in the past and in the present, as his way to solve problems (“he would send her a lot of things tomorrow”).  

Note also Charles’ hope that Marion and Lincoln would not “make him pay forever.”

17. In the story, Charles Wales confronts four significant women (Duncan, Lincoln, and the other men are significant only as they are associated with the women):

a. Lorraine, the temptress

b. Marion, the unforgiving sister-in-law

c. Helen, the wife of his real and chaotic past and of his present dream

d. Honoria, who represents what he has lost and now struggles to regain

What accounts for the fact that Charles succeeds with all the men but fails with all the women?

18. Charles wants his daughter not only because he loves her, but also because possession of her will certify that he has paid for his sins and has regained honor (Honoria). Honoria is portrayed as appealing in her own right, much admired by others. And she serves as a standard against which others are measured—her cousins, her aunt, her mother, her father. She is the focal point of the controversy, but she is not the main character. What is the role of Honoria in the story?  

Is her function primarily one of establishing the character of Charles?

19. Marion is presented unsympathetically in the story. She is portrayed as cold, jealous, and vindictive; the reader is not encouraged to forgive her even though she is reported to be ill. In her defense it should be stated that she does accept Charles and does agree to let him take his daughter. Is her final decision against Charles one that is wholly unjustified?  

Remember that Charles denies responsibility for his acts, denies that he has seen Lorraine and Duncan (“People I haven’t seen for two years . . .”) and lies to Lincoln (“They wormed your name out of somebody”).

20. The sound of the bell, signaling the lifting of the telephone receiver, is an important element in the story.  Does it suggest that a call to the Ritz bar will reveal that Charles had lied, that he had indeed given Duncan the address of Lincoln and Marion?  

What else could account for Charles’ frightened reaction to the lifting of the telephone receiver?

21. What is the significance of Charles’ dream of his wife?  

As soon as she has said the words he wants to hear, she fades away. What is the significance of the 


swinging?  

Of the white dress?  

Does it represent purity?  The snow?

22. Some readers conclude that to be a person like Charles Wales is to have his fate and to deserve it. They argue that if his hopes had not been ruined by the intrusion of Duncan and Lorraine, they would have been ruined by some other event emerging from the past, that Charles was and remains weak and self-pitying, and that Charles was foolish if only to the extent that like Gatsby he thinks he can—or should be allowed to—escape the past. Is such a view of the story any less valid than the view that Charles is the victim of cruel fate or cruel revenge?

JOHN STEINBECK

(1902-1968)

American novelist and short story writer.

Born in Salinas, California, in the fertile valley he remembers in “The Chrysanthemums.”

Attended Stanford Univ. off and on, then sojourned in New York as reporter and bricklayer.

After many years to earn living by fiction, he reached large audience with Tortilla Flat (1935), a loosely woven novel portraying with fondness and sympathy Mexican-Americans in Monterey.

Received great acclaim for The Grapes of Wrath (1939), story of a family of Oklahoma farmers who, ruined by dust storms in 1930s, join mass migration to California.

Like Ernest Hemingway and Stephen Crane, Steinbeck prided himself on his journalism: in WWII, filed dispatches from battlefronts in Italy and Africa, and in 1966 wrote a column from South Vietnam.  Known widely behind Iron Curtain, Steinbeck accepted  invitation to visit Soviet Union and reported trip in A Russian Journal (1948).

1940—won Pulitzer Prize for The Grapes of Wrath
1962—became 7th American to win Nobel Prize for Literature, but critics have never placed Steinbeck on same high shelf with Faulkner and Hemingway.

Best work includes:
In Dubious Battle (1936)—a novel of an apple-pickers’ strike




Of Mice and Men (1937)—first conceived as a play, then a

powerful short novel (about comradeship between a hobo

and a moron)

The Log from the Sea of Cortez (1951)—a nonfiction account of a

marine biological expedition




The Long Valley (1938)—volume of short stories set in the Salinas





Valley 

Writer of proletarian sympathies (portrayal of lives and sufferings of working class—poor and downtrodden, lonely and dispossessed)—type of literature at its height of influence in 1930s, particularly in U.S. 

Questions on John Steinbeck’s

“The Chrysanthemums”

1. How are the first two sentences of the story relevant to the story’s theme and characterization?

“The high grey-flannel fog of winter closed off the Salinas Valley from the sky and from all the rest of the world. On every side it sat like a lid on the mountains and made of the great valley a closed pot.”

2. When we first meet Elisa in her garden, with what details does Steinbeck delineate her character for us?

3. Elisa works inside a “wire fence that protected her flower garden from cattle and dogs and chickens” (paragraph 9).  What does this wire fence suggest?

4. How would you describe Henry and Elisa’s marriage?  Cite details from the story.

5. For what motive does the traveling salesman take an interest in Elisa’s chrysanthemums?  

What immediate effect does his interest have on Elisa?

6. For what possible purpose does Steinbeck give us such a detailed account of Elisa’s preparations for her evening out?  Notice her tearing off her soiled clothes, her scrubbing her body with pumice (paragraphs 93-94).

7. Discuss the communication between Elisa and Henry.  How does it compare to the communication between Elisa and the pot mender?  

8. Of what significance to Elisa is the sight of the contents of the flower pot discarded in the road?  

Notice that, as her husband’s car overtakes the covered wagon, Elisa averts her eyes; then Steinbeck adds, 

“In a moment it was over.  The thing was done.  She did not look back” (paragraph 111).  Explain this passage.

9. How do you interpret Elisa’s asking for wine with dinner?  

How do you account for her new interest in prize fights?

10. What is the theme of this short story?

11. Why are Elisa Allen’s chrysanthemums so important to this story?  Sum up what you understand them to mean.

12. What is the narrative point of view of the story?  Steinbeck’s choice seems to be a hardship for the author at two different places in the story.  

Where are these and how does he manage the situation?  

QUESTIONS ON SYLVIA PLATH’s poems

1. Sylvia Plath once observed:

I’ve been very excited by what I feel is the new breakthrough that came with, say, Robert Lowell’s Life Studies. This intense breakthrough into very serious, very personal emotional experience; which I feel has been partly taboo. Robert Lowell’s poems about his experiences in a mental hospital, for example, interest me very much.

Discuss Sylvia Plath’s own use of the techniques, themes, and characters of confessional poetry.

2. It has been said that poetry since the romantics deals often with the problems of deranged minds. Is that true of Sylvia Plath’s poetry? Is her poetry a demonstration that art is a therapeutic means of transcending suffering?

3. Sylvia Plath has been championed by the feminist movement as a “victim-saint,” a sufferer whose pathology was the result of the patriarchal world in which she lived. What is Sylvia Plath’s view about women and herself, as that view is made evident in her poetry?

4. Discuss Plath’s use of the dramatic monologue.

5. Bees are the subject of a series of five poems that Plath wrote in 1962. Her father, Otto Plath, wrote a scientific monograph on bees, and Sylvia Plath had herself kept bees. The poems derive from a meeting of bee keepers she once attended, and the poems are said to have been written during one of her periods of intense “emotional crisis.” Bees have been identified as a metaphor for sexual conflict in her poems. Is that evident in “The Bee Meeting”?

6. “Ariel” is the poet’s attempt to reign in the power of instinct. Compare the poem with Plato’s insistence that reason control the instincts.

7. “Daddy” reveals Plath’s savage feelings toward her father, who “abandoned” her, dying from complications following an operation, when she was eight. He was an American university professor of biology (and author of Bumblebees and Their Ways [1935]) of Polish birth and German ancestry, but never a Nazi and had nothing to do with German concentration camps. Some biographical critics suggest that the poem shows how Plath saw her father, and her husband, as emblems of the destructiveness of masculinity in the world, of overbearing patriarchal figures, and the poem was a way of exorcising whatever menace they constituted. It is worth noting, however, that in the same period—a time of great emotional distress for Plath—she also wrote a bitter, denunciatory poem, “Medusa,” about her mother. The final stanza of “Daddy” asserts “I’m through,” and suggests that the threat of the father has been conquered (“There’s a stake in your fat black heart”). Does the body of the poem suggest that the poet is actually “through,” that the father and the threat he embodies have finally been exorcised? Or does the poem appear to be an expression of vengeance and of a furious hope rather than a fact? Discuss the suggestion (Helen McNeil, “Sylvia Plath,” Voices and Visions, ed. Helen Vendler [1987] 487) that “the speaker’s staggering effrontery in likening her emotional state to the Holocaust is a kind of psychic conceit. . . .”

8. “Daddy” is written with the repetitive rhythms and rhymes of children’s poetry. Comment on 



the repetition, in the rhymes, of “do,” “shoe,” “you,” “Jew.” 

What is the effect of the staccato, quickly spoken lines? Does it reinforce the idea of the 


savage fury of the speaker?  

9. Discuss “Daddy” in the light of Sylvia Plath’s own comments:

Here is a poem spoken by a girl with an Electra complex. Her father died while she thought he was a God. Her case is complicated by the fact that her father was also a Nazi and her mother very possibly part Jewish. In the daughter the two strains marry and paralyze each other—she has to act out the awful little allegory once over before she is free of it.

How might the poem be construed as the product of an Electra complex?

10. Plath’s poems are laden with references to pain and agony and death. Her critics have consistently emphasized the suicidal impulses that are said to be recorded throughout her poems. Is that view consistent with the following?

Sylvia Plath was . . . a poet who will be remembered less for a major oeuvre than for a handful of astonishing and brilliant poems, a fascinating autobiographical novel, and for the example of her life with its terrible tension between success and suffering—a tension peculiarly representative of the time and place (quoted in Susan Bassnett, Sylvia Plath [1987] 3).  

11. In 1972 Irving Howe made the following observation about confessional poetry:

A flaw in confessional poetry, even the best of it, is one that characterizes much other American poetry in the twentieth century. It is the notion that a careful behavioral notation of an event or object is in itself sufficient basis for composing a satisfactory poem . . . (“Sylvia Plath, A Partial Disagreement,” Harper’s, January 1972:89).

What have the changes in poetic fashion in the succeeding two decades indicated about the validity of Howe’s judgment?

12. Comment on the following judgment of Sylvia Plath’s confessional poetry:

The confessional poetry of Sylvia Plath represents a frantic extreme of romanticism, an artistically controlled shrieking in a poetry of private agony made public with a brilliant and grotesque clarity. Her work, described as “the longest suicide note ever written,” is an extreme of confessional verse, and the events of her life, woven into her writing, have created a legend of heroic sickness, of glamorous fatality, that stands as an emblem of a self-destructive age.

13. “Lady Lazarus,” like “Daddy,” is full of German tags. Why does Plath use German so much in her late poems?

Notes on William Faulkner (1897-1962)

Awarded Nobel Prize for Literature 1949

One of the greatest American writers (novels and short stories)

Most novels set in imaginary Yoknapatawpha County, Mississippi—Faulkner created complex 


social structure in which he explored the following themes: 

· burden of southern past

· inability of southern aristocracy to meet demands of modern life

· relations between black/white

· alienation and loneliness modern man

Born and reared in Mississippi (one of 4 sons)

Mother was more profound influence on him—ambitious, sensitive, literary.

Father was reclusive—liked to hunt.

Faulkner dropped out of high school in 1915—had no more formal education besides one year

 (1919-1920) at U of MS.

1918—enlisted in Canadian Air Force—WWI ended before he did active service. He was too 


short for American AF. 

Did odd jobs/published first book of poems, Marble Faun, in 1924. First novel, Soldier’s Pay, in 


1926 with help of Sherwood Anderson. Written in New Orleans. 

It was third book, Sartoris, that Faulkner created Yok. County. Also in same year (1929), 

published The Sound and the Fury—considered one of his six masterpieces—also Faulkner’s favorite book. 

Work not very popular until 1931—Sanctuary—gained popular attention. It is allegorical, about

the criminal personality. 

Faulkner continued to produce brilliant/inventive novels throughout the years of his life. 

1935—Absalom, Absalom! considered by most to be Faulkner’s masterpiece. This novel, like 

many of Faulkner’s works, is simultaneously about an individual, about the South, and about itself as a work of fiction. 

With WWII, Faulkner’s work became more traditional/less difficult—began to write about rise

of poor, white family—SNOPES—(family had appeared in “Barn Burning”) and decline of aristocratic families (all in Yok. County)

A Fable (1954) won Pulitzer Prize.

The Reivers (1962) won Pulitzer Prize.

Questions over Faulkner’s Light in August
Chapters 1-5

1. How do people react to Lena Grove: a young, unmarried and very pregnant 

woman on the road to find Lucas Burch? 
Do they believe that she's looking for her husband? 
Do they find her state scandalous?
 Are they sympathetic to her anyway? 
Do they help her? 
What about Lena's own attitude: Does she feel guilty?

2. All of the characters in Light in August—Lena Grove, Joe Christmas, Joe Brown, Byron Bunch, Rev. Hightower and Joanna Burden—are loners. What about their nature makes them so? 
What is Faulkner saying about them?
What is Faulkner saying about the community?

3. What does the sad spiraling of Rev. Hightower's life story say about him? Faulkner titled one of his other novels set in Jefferson Sanctuary: Is Hightower seeking sanctuary? If so, sanctuary from what?
4. Why does Byron Bunch visit Rev. Hightower every week? 
Do these two men have anything in common? 
Is Byron also seeking sanctuary? 
How does Lena Grove impact on his longing? 
How does Faulkner use their conversations as a way of getting his story told?
5. What is the nature of the relationship between Joe Christmas and Joe Brown/Lucas Burch? 
Why does Brown turn Christmas in to the police? 
How do attitudes change when Brown announces that Christmas is black?

Chapters 6-11

1. Joe Christmas may or may not have some black ancestry. What does this ambiguity about his origins mean? 
Why would Faulkner describe Christmas's skin as "parchment-colored"? 
How important is it, in Faulkner's view, to "know who you are"?
2. Joe Christmas's life is told largely in flashbacks. Do you find this difficult to make sense of? 
Do we as readers learn things about Christmas that none of the townspeople can know? Does this matter? 
Do you see Christmas as a free agent or as someone whose life is determined 

by his past, or is his life run by other forces?
3. The "toothpaste scene" is considered to be one of the most important scenes in Light in August. What happens in this sequence? 
What themes appear? 
Why is the scene so important to your understanding of Joe Christmas?
4. How does the young Joe Christmas react to anything related to sexuality: i.e. learning about menstruation, or having sex with Bobbie Allen? 
Does Faulkner tell us how to interpret this behavior? 
Does it make a difference that we see this from Christmas's own perspective?
5. What are the circumstances that lead to the seventeen-year-old Joe Christmas 

going on the run? 
How would you characterize the young Christmas's relation to Mr. McEachern? To Mrs. McEachern?

Chapters 12-18
1. What is the nature of Joe Christmas's relationship with Joanna Burden? 
Is her New England background important? 
How does that background influence her feelings about race and religion?
How does this fit with her sexual behavior?
2. When Lena's child is born, Mrs. Hines makes a number of claims about the baby's father, and even the baby's identity; Lena becomes confused. What is she confused about? 
What are the implications of her confusion? 
Why would Faulkner include a scene like this?
3. Faulkner seems to be cobbling together a new "family" of sorts, linking together many of the isolated, loner characters. How does the birth of the baby "unite" the characters of the novel?
4. How does Lena's giving birth mirror the biblical birth of Jesus? 
Is Faulkner implying anything by this, or just using it as a recognizable fable? How do Byron Bunch and Joe Christmas fit into this symbolism?
5. Becoming "light in August" is a Mississippian expression for the time of birth for a foal or calf. Why did Faulkner choose this expression for his title? 
Given the amount of violence in this novel, what significance do you attach to the 

birth of a child as alternative?
6. What do you make of Doc Hines and Mrs. Hines? 
Why did Doc attack Joe Christmas after he was captured in Mottstown? 
What is Mrs. Hines's attitude toward Christmas? 
Why would they follow Joe back to Jefferson?
7. Where does Byron Bunch intend to move Lena Grove? 
Why there? 
And why is Rev. Hightower so wary of Byron's plan?
Chapters 18-21
1. Joe Christmas is dismembered—castrated—at the novel's end. Why does Faulkner write this event as a moment of transcendence? 
Can you see anything redemptive in this death? 
Why did Faulkner name this strange figure "Joe Christmas," anyway? 
Is he, in any manner, a viable "version" of Jesus Christ?
2. How does Rev. Hightower develop as a character from the beginning of the novel to its end? 
With particular reference to his death scene and the wheel of faces, what does 

Hightower's re-emergence into the world say about Faulkner's idea of the 

relationship between the individual and the community?
3. What do you make of Percy Grimm? 
What does he represent about the culture of Mississippi? 
Faulkner later claimed that the figure Percy Grimm prefigured the Fascist 

mentality that was prominent in the late 1930s. Do you agree with this 

assessment?
4. Late in the novel, Gavin Stevens, the district attorney, interprets Joe Christmas's entire life in terms of the conflict between white blood and black blood. Do you agree? 
Is this Faulkner's belief as well? 
Will this interpretation take the measure of the novel?
5. In considering the overall design and meaning of the novel, compare and contrast the lives and fates of Joe Christmas and Lena Grove. In what ways do they represent the psychological and moral poles of Light in August?
6. Is Light in August hopeless or hopeful regarding the possibilities of its characters and setting? Why? 
From Faulkner's mix of death-stories and life-stories, what can we learn of his
view of the South and his view of the world? 
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Questions on Tennessee Williams’

A Streetcar Named Desire

1. How may this play be viewed as a particularly Southern play?  

2. Why is Belle Reve, although not shown in the play, central to its conception?

3. How does this play illustrate one of Williams’ central themes—the tarnished American dream?

4. Discuss the relationship between Stanley and Stella.

5. What importance does the idea of DESIRE have in the play?

6. The play revolves around a central moment in Blanche’s past.  What is it?

7. Near the end of the play, Blanche tells Mitch, “’I don’t want realism, I want magic! . . . I don’t tell the truth, I tell what ought to be truth.’”  What are Blanche’s props for her “magic”?

8. What motivates Stanley to rape Blanche?  What does she represent that makes him want to humiliate her?  

9. Discuss Stella’s grief at the end of the play.  “’What have I done to my sister?’”  How has she betrayed Blanche?  Has she also betrayed herself?  

10. What relation does the play’s epigraph have to the theme of the play?

11. What importance do the poker games have in the drama?

12. Discuss Williams’ choice of the names Stella and Blanche for the sisters.  How are these names ironic?

13. How may Blanche’s bathing be seen as symbolic?

14. Notice Williams’ use of music in the play.  Comment on its relevance.

Discussion Questions over

Gibbons' Ellen Foster
1. This book has often been compared to Twain's masterpiece Adventures of Huckleberry Finn. What characteristics do the two works have in common?

2. Note the importance of naming in the book. Naming, in itself, suggests empowerment. How does Ellen empower herself by naming herself?

3. How are time and place handled in the novel? Why is this important?

4. What is Ellen’s relationship with her maternal grandmother? Why? 

5. Note the motif of clothes in the novel? What do they suggest? What about food? 

6. Discuss the impact on Ellen of her mother's death? What lasting damage is done with this event?

7. Being a white southerner, Ellen expresses "innate" racial prejudice, but during the course of the novel, she changes and grows as a human being. Discuss evidence of her growth.

8. How does the beginning of the novel turn upside down expectations regarding domesticity and familial relations?

9. Discuss Ellen’s different homes. What is their relevance?

10. What is the relevance of the novel’s epigraph? 
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